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HOUSES & ESTATES OF OLD GLAMORGAN 
BOOK LAUNCH SPEECH BY 

HER EXCELLENCY PROFESSOR THE HONOURABLE KATE WARNER AC 
GOVERNOR OF TASMANIA 

HOBART, MONDAY 11 DECEMBER 2017 
 

Good morning and thank you for inviting me to launch the book Houses & 
Estates of Old Glamorgan —fittingly here in the Allport Library and Museum of 
Fine Arts, which is such a significant repository of this island’s history. 
 
I begin by paying my respects to the Mouheneener people, the traditional and 
original owners of this land ̶ those who have passed before us; and in 
acknowledgement of today’s Tasmanian Aboriginal community, being the 
custodians of this land.  
 
This book – written and compiled by Malcolm Ward, Maureen Martin Ferris 
and Tully Brookes, and published by the Glamorgan Spring Bay Historical 
Society – is described as a formal record of the history of the region’s colonial 
buildings fringing Great Oyster Bay, from Apslawn in the north to Little 
Swanport in the south; the period covered being from the beginning of 
European settlement to World War One.  
 
That is an accurate description. But the book is equally important as a social 
history; as a local history; and as a worthy addition to the written history of 
Tasmania. And, as we can all see, visually it is an attractive publication. 
 
Houses & Estates of Old Glamorgan has notable production values, with 
generous gatefolds, high quality photographic material to complement the 
text, which is well-spaced on the pages; it has a comprehensive glossary of 
technical terms, thorough endnoting and a decent index. And with not a typo 
in sight! 
 
To return to its formal purpose:  Houses & Estates of Old Glamorgan is a 
catalogue of the region’s historic constructions, ranging from early primitive 
huts, and cottages; to later homesteads modest and substantial, and their 
outbuildings. For the most the book describes farmhouses built in the Colonial 
Georgian style between the 1830s and 1850s, although the book’s reach is into 
the Twentieth Century. 
 



 2 

Needless to say, local materials dominated: timber (including Oyster Bay pine), 
bluestone, fieldstone, which is occasionally mixed with flat ironstone slabs, 
sandstone and brick. Personally, I am particularly attracted to the buildings 
constructed of random rubblestone such as Craigie Knowe or fieldstone such 
as Springvale – for me they seem so characteristic of old East Coast stone 
houses from Swannick to Marchwiel and Orford.   
 
I would describe the book as a true work of the region’s history, because of the 
inclusion of the stories of the individuals and families who constructed the 
buildings, and who lived in them. 
 
There is a familiar roll call of surnames: Lyne, Amos, Cotton, Shaw, Buxton, 
Radford, Meredith – including some pertinent quotes from Louisa Anne 
Meredith, whose legacy as a pioneering woman of Tasmania’s east coast is of 
genuine significance. 
 
Among her publications, Louisa Anne Meredith’s 1850 book My Home in 
Tasmania, during a residence of nine years remains a valuable contemporary 
source for social historians.i 
 
Her wildflower drawings won medals in national and overseas exhibitions and 
she performed in plays at Government House. 
 
She was joint founder of the first Tasmanian branch of the Society for the 
Prevention of Cruelty to Animals; and she was instrumental, through her 
parliamentarian husband Charles, in gaining protection for Tasmanian wildlife.  
 
She painted the homestead Glen Heriot, which is described in the book; as is 
Spring Vale, where she lived, that homestead having been built to order by her 
husband Charles. And prior to that they had lived for a short period in 
Riversdale, of which she wrote: “The rooms were large and good, and though 
at first not too amply furnished, had a cheerful and cosy aspect.”ii 
 
A feature of the book are photographs of buildings then and now, and the 
Riversdale Mill is a terrific example. The reader is able to spend time carefully 
examining the comparative photographs.  I particularly like the way each entry 
has a detailed technical architectural description of the buildings – I am so 
much better informed as a result of reading this book and with the help of the 
glossary of technical terms and the visual glossary, I now know the difference 
between a gabled and a hipped roof and half-hipped roof, hipped and gabled 
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dormers and dormers with glazed cheeks; I know what quoins are, a segmental 
arch and voussoirs!   
 
I will refer now to the homestead Cambria, which intriguingly was described in 
1827 as the “Government House of the East Coast”.iii  
 
Naturally that caught my eye. The authors write that, and I quote: “It is fitting 
that perhaps the grandest and most stately house of ‘Old Glamorgan’ was built 
and occupied by the area’s ‘larger than life’ character, the indomitable and 
domineering George Meredith … Sometimes referred to as the ‘King of Oyster 
Bay’”.iv 
 
This was the original VDL migrant George – father of Charles, Louisa’s husband. 
‘Larger than life’ is an apt description of Meredith, backed up not least by a 
sardonic quote about him written by the colony’s Land Commissioners: 
 
 

Mr [George] Meredith is a great Man, at least he wishes to be thought 
so, we are apt therefore to look perhaps more minutely into all his 
operations.v  [and they went on to be critical of his farming operation 
and improvements at Belmont, where he lived before moving to 
Cambria] 

 
Speaking again of Cambria: George Meredith made quite a lot of money from 
whaling and he used it to build what the authors call his “showpiece home”.vi 
And the builder was a convict with the nickname “Old Bull”; even today no one 
seems to know what his real name was – and to my mind that sums up a lot 
about our heritage, that this lovely homestead is a legacy of indiscriminate 
whaling and harsh convictry. 
 
But the Land Commissioners gave credit where it was due. When in 1828 they 
inspected the district, they were impressed with the industriousness of the 
Amos clan and they reported that: 
 

Wherever you go on the farm, you perceive the hand of care and 
frugality. Paddocks laid down with artificial grasses, Milch Cows feeding 
in them, the Daughters milking night and morning, making Cheese and 
Butter. Large fields of excellent corn. The Stack yard full of grain, a nice 
Corn Mill at the Barn Door, supplying the whole district with flour. 
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Another building which caught my eye is the Mayfield Oast House. We don’t 
think of hops growing on the East Coast.  But for some years they did, both at 
Lisdillon and Mayfield. John Mitchell, owner of the adjoining Lisdillon, 
purchased Mayfield from Thomas Buxton’s estate in 1866 and built the hop 
kiln or oast house in 1884.  It is strikingly different from the oast houses of the 
Derwent Valley which are either square, rectangular, hexagonal or circular and  
constructed of either timber or brick. Instead the Mayfield Oast is a 
rectangular building comprising five distinct sections ‘constructed of coursed 
rubble with dressed stone quoins’ with taller end sections of the building.vii   
 
As the book illustrates, the original shingle roof had three pyramid forms each 
topped with characteristic louvred cowls. However, the roof has been replaced 
a number of times, in the 1950s with an iron roof with crude gabled ends so 
that it is no longer identifiable as an oast house. By 1890 hop production had 
ceased at Mayfield. This explains why no attempt was made to maintain the 
pyramid roof formation after a fire in the early 1900s.  Despite some good 
seasons difficulties included lack of water, floods, lack of pickers and Red 
Spider attack, a mite which flourishes in warm dry conditions.1   
 
The building chosen for the book’s cover is the rear view of Coswell, which is 
immediately south of Swansea. I’ll say two things about it. First, its 
construction is associated with brothers John and Hugh Addison, who arrived 
in VDL in 1825 and set themselves up as builders in Hobart Town. Among their 
commissions was work on the original Government House, which stood where 
Franklin Square is today. The Addison brothers added two rooms to that 
building, which itself had once been a cottage of a few rooms and was added 
to time and again until it resembled a grand mansion. 
 
In fact, however, the additions made the old Government House structurally 
unsound. So much so that Lieutenant-Governor George Arthur wrote that it 
was “in such a ruinous state on my entering it that [my predecessor] Colonel 
Sorell assured me he was always in the greatest alarm when it blew hard, 
fearing it would come down and bury his family in the ruins.”viii 
 
Of course, there’s no knowing if the work of the Addisons contributed to that 
lack of structural integrity. One suspects not. Here the authors describe 
Coswell as built by the brothers: 
 

                                                           
1 Information on hop production at Mayfield from Pen Tayler, Hop Kilns of Tasmania, Forty 
South Publishing Pty Ltd, 2016, 11-13.  
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The residence is an attractive single-storey vernacular Georgian 
cottage, constructed of lime-washed masonry with a galvanised 
iron hipped roof. Small and low in scale, the symmetrical three-
bay front faces east and is graced by a verandah with simple 
timber posts and a decorative valance. Windows are twelve-
paned, and the lower third of the front wall is covered by vertical 
timber panelling. Overall, the external architectural details are 
simple yet attractive and matched internally by fine cedar joinery 
and craftsmanship. 

 
Well, Coswell hasn’t come down, although it has had skillion additions to the 
sides and a partly enclosed verandah to the rear, some of the addition in stone  
and some vertical  board, which while no doubt practical, give the rear of the 
house a somewhat improvised look although clearly not as unsound as old 
Government House, as it still standing some 180 years after the original rooms 
were built.  
 
I think the choice for the front cover is telling. It tells us that this is not another 
pretty picture book but a warts-and-all  history of the colonial buildings of 
Glamorgan showing us some that have disappeared, some that are derelict and 
others with additions which are not always ‘respectfully vernacular’.   
 
I will conclude by now quoting Brett Torosi, Chair of the Tasmanian Heritage 
Council and who has written the book’s Foreword. She writes: 
 

The beautiful landscape of Tasmania’s east coast has been spared much 
of the pressures of development. Much of its remains intact and reminds 
us of where we are from and what is important about our lives and our 
place. This book is a reminder of why we strive to protect the precious, 
sometimes contradictory, yet irreplaceable essence that is Tasmania.ix 

 
In launching Houses & Estates of Old Glamorgan by Malcolm Ward, Maureen 
Martin Ferris and Tully Brookes, I thoroughly echo Brett’s sentiments and I 
congratulate the authors and the publisher, the Glamorgan Spring Bay 
Historical Society, in putting together a fine addition to the story of Tasmania. 
 
Thank you. 
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i http://www.utas.edu.au/library/companion_to_tasmanian_history/M/LA%20Meredith.htm 
ii My Home in Tasmania quoted in Houses and Estates of Old Glamorgan page 78. 
iii Page 92 left column para 1 [and see its endnote] 
iv Ibid. 
v Page 85-6. 
vi Page 95 right column line 2. 
vii Page 150. 
viii Government House pamphlet c. 2012. 
ix Page 7 right column last para. 

http://www.utas.edu.au/library/companion_to_tasmanian_history/M/LA%20Meredith.htm

